quelquesuns qu'un sauvage nous dit a deux jours de la qu'il avait •t6 fort epouvant6 par un songe tres affreux .... • It is, perhaps, hardly necessary to add that in the dream the speaker himself played the part of the infidel. Unfortunately, Father Le Jeune, for whom this frivolous detail had no interest whatsoever, does not tell us the name of the tragi-comedy upon which this impressive spectacle was grafted. Five years before this date the Jesuits had founded a college in Quebec. The Jesuits in France had already an enviable reputation as author-managers of school plays. Father Le Jeune, first superior of the Jesuit college, had been brought up in that tradition at the college of La Fl•che. Lalemant and Br•beuf, of whom we think as missionaries and martyrs, had been, before coming out to Canada, distinguished teachers in Jesuit colleges famous for the finished acting of their pupils and the gorgeous spectacles which they organized. It is not surprising, then, to learn that the Jesuits were not long in introducing this custom into their college in Quebec, which thus became the cradle of French drama in Canada. There were, we must hasten to add, vast differences between the gorgeous displays given in the Jesuit colleges in France and the much more modest spectacles presented in Quebec. In France the Jesuit author-managers had large numbers of pupils from whom to choose their actors. These actors, when not princes of the blood, were often members of the oldest and most aristocratic and richest families in France. They were chosen purposely from among the scions of wealthy houses so that they might be able to buy magnificent costumes. In Canada the number of pupils to choose from was, of course, very small, especially in the early years of the colony, and the materials necessary for fine scenery and costumes did not exist. We must remember, too, that the Jesuits of New France were missionaries even more than educators. They were teachers usually only during the early months of their stay in the colony before they had mastered enough of the native dialects to go out and preach, or after they had spent their best years among the Indians. Most of the little plays that they wrote for their pupils have disappeared, probably in Quebec's disastrous fires. The most ambitious were probably those presented to celebrate the arrival of the successive governors in Quebec, and which were sometimes enlivened by Indian dances. Only one of these little compositions has been We are led to believe that the savages did not speak otherwise even in their own tongues, since, after having heard three harangues in three different Indian dialects, the governor hears them translated into French in this same convent style.
In July, 115158, when this play was being prepared !and presented, the whole country was in a state of war and the colony was struggling for its very life. On the landward side, Quebec was surrounded by hostile bands and colonists were being attacked in the fields under the very walls of the town. In such circumstances, the presentation of this mediocre college pageant becomes a symbolical, almost an heroic, gesture. Harassed within an inch souls was manifesting its determination to remain faithful to the end to the traditions of the mother country.
The direction of spectacles in Canada did not remain in the hands of the clergy, and it is possible that the Jesuits regarded with a certain mistrust the plays that were presented without their advice or aid. It is a significant fact that the only allusion to play-acting in the Jesuit relations is in the passage quoted above, in which quite as much importance is attached to the edifying interlude as to the play itself. To discover whether plays continued to be given, we must look in the Jesuit Journal, which was not written for publication. It is there that we learn that the Sit If we accept the correction of the editors of the Journal and read Cid for Sit, we see that those early colonists lacked neither literary taste nor courage. For we must not forget that the actors had to be drawn from a population of about five hundred souls, including priests, nuns, and children. In these days, when we are sometimes accused of sacrificing the nation's soul to material progress, it is, perhaps, not without interest to notice that one of the great masterpieces of French drama was performed in Canada before the first horse arrived there.
It was a few months after this first performance of the "Sit" that the first horse was landed at Quebec. During carnival week of 1647, the store of the company again did duty as a theatre. In order to show how versatile they were, the amateurs this time gave a b•llet. It was, probably, a sort of pageant with a certain amount of speaking, and more tableaux than dances, but this time the Jesuits signified their disapproval by staying away in a body. The authors of the Journal continue to mention the plays that were given from time to time. We find the C/d again, H•raclius, and the Sage visionnaire, which was evidently a favourite, as it was played twice.
Unfortunately the Journal does not go beyond 1668, the manuscript of the following volumes having been lost or destroyed. All This rumour was the point of departure of a scandal without precedent in the colony, • and one wonders at once why Frontenac ever thought of allowing his amateur actors to present in Quebec a play that had provoked a storm of opposition from the devout Catholics of France. As a matter of fact, it is not at all certain that he meant to allow it to be presented. The rumour circulated, and he appears to have made no effort to deny it; but he was quite capable of allowing the storm to rage merely to annoy the bishop. If he did mean to have it played, it was almost certainly with the idea of making a test case of it, and of asserting his authority in connection with the theatre question once and for all. The way in which we find the incident discussed in contemporary documents lends colour to this latter idea, as it very soon figures in close connection with other incidents which belong definitely to the history of the struggle between the bishop and the governor.
In of the governor. Frontenac evidently wanted to be judged by the plays which had actually been given. At the same time, he sought an authorized opinion on the question of the morality of the theatre in general rather than on the morality or immorality of a single play.
The sovereign council returned to the question several times during the ensuing months and finally referred it to the council of the king. The judgment of this august body, sitting peacefully some thousand leagues away from the storm centre, is amusing in its Olympian impartiality. The council ruled that the bishop was in the wrong but that the governor was not in the right, and that, in any case, it would not do to give a definite decision in the to ridicule and insult. His accusation is, however, rendered practically valueless by the fact that it is accompanied by another which is certainly false. According to La Tour, Frontenac not only had Tartuffe played at the Chateau, but he had it repeated in all the convents and monasteries of Quebec, except in that of the R6collets. x The abb6 was writing about half a century after the event, but the fact that he could record and hand on such an extravagant story serves as an indication of the proportions that the affair must have assumed in the minds of the people of Quebec.
As a result of the Tartuffe scandal, even the edifying little spectacles of the Jesuit college were discontinued. We know, believe that the custom of presenting plays died out, to be renewed, probably, only after the conquest of Canada by the English. We see, then, that the history of the theatre in Canada under the French r•gime is no more than the history of a few college spectacles, and of a few plays presented under the patronage of the governor. But the interest which attaches to those few dramatic performances is considerably augmented for us when we remember that drama was the literary form best suited to the needs of the colonists. For, of course, no books were printed in Canada under the old r•gime. Books were imported but they were rare and expensive. We must remember, too, that the colonists, though intelligent (and all the travellers remark on this quality in them), had, as a general rule, only the most elementary education. The drama was, therefore, the literary form which might have been for the great mass of colonists a concrete and living symbol of the glorious literary tradition of the mother country. That is why it is, perhaps, not uninteresting to define as exactly as possible the part that the drama did, in fact, play in the social life of New France.
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